
Josquin Gouilly Frossard's work is as close as possible to a thought in continuous development. If 
creating is a process that requires multiple back and forth, rereading and rewriting, he adds layers of 
meaning in order to reappropriate his own productions.  

Josquin Gouilly Frossard was built outside the classical circuits of contemporary art and found an 
immediate relationship to creation in photography about fifteen years ago. His openness to 
serendipity, this attitude combining open-mindedness and curiosity, allows him to take advantage of 
chance and accident. The idea of the phenomenon, in the Greek sense of phainomenon, what 
appears, what happens, animates him particularly. Thus the instantaneous and the staged overlap 
and are indistinguishable in his practice. He photographs what he paints and paints what he 
photographs.  

It is with humor that he is interested in the very essence of creation. If he regularly questions the 
difference between amateur and professional, he first drew his inspiration from a popular and 
vernacular culture, below the categories established by art history. Made in time and matter, his 
works are the result of gestures as minimal as they are brutal. He often uses what is at hand, 
extremely simple materials, in an attempt to represent the world without filters. Aware of the poetic 
potential of banal situations, Josquin Gouilly Frossard identifies art with life, and vice versa.  

His work is organized around a focus of book production where everything is invented, changing 
reality into a fantastic, subtle and strange world. Alteration of perception, disorientation, in this 
universe made of tricks, trompe l'oeil, mirrors and masks, any character embodies a potentially 
laughable figure. Visual and contextual shifts, the reality he describes sometimes refers in a 
grotesque way to contemporary politics, to the economic and social hierarchy, and to the status of 
the artist. He is inspired by his daily life, the cinema and his various artistic and musical influences. 
Josquin Gouilly Frossard takes a look at society and tries to highlight what we don't see. 

His sculptures, which are never just paintings that have taken over the space via quasi installation 
boxes, also translate the mobility of his thought while remaining in a relationship of immediacy. 
Integrating in his work a reflection on the means and principles of art, it is with a certain 
independence that he positions himself. If self-mockery is never far away, it is not an easy task to 
connect the everyday to the esoteric and the absurd to romanticism. This posture, that one could 
qualify as ironic is not less liberating, it allows him to consider his status of artist with detachment. 
He sets up a critical device, a caustic art under conceptual form in short. He thus proposes a trivial 
counterpoint, places of absence and possible wandering in response to this system of production of 
the art world.  
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1 Gaston Bachelard, La poétique de l’espace,1957. 


